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Atlantic U.S. LP, "HIGHWAY TO

The releass of AC/DC’'s fifth

HELL", marks umal significant
changes in the band's career. With |
producar Robert John Lange (City
Boy, Boomtown Rots, Outiaws, |
Graham Parker, Thin Lizzy} at the, |
cantrols for the first time, AC/IDC |
moaved to London's Hmmdhmm
Studios for the sessions (thair first
studio ﬂpﬁﬂm outside of
Australis). In addition, Lange has
brought a new depth to tha group’s |

~sound, without abandoning the raw

ﬂulhnﬂwnr:hum cantral
tc AC The blend of the Young

" brothers’ guitars snd the increassd

mﬁh.ﬂtﬂﬁuwﬂh-nﬁnnin-nm

two masterstrokes. Overall, the

Hhumpmn!ﬁnlw
tion;: tha variety of sound |

groeater than ever bafore. Underlying

the production are some of the best
tunes the band has ever writtan.









HIGHWAY TO HELL”, "GIRLS GOT
HHYTHM an TOUCH TOO
NiUGCH are three Young, Young B

=SCcott compositions that you will not

Torgoat.

oiull, anyone who has seen
AT Trw p.ur pitest, the group s

truis rmviliau 18 not the studdis. Bt the

tage. In the beginning, there were

tho Young brothors Angus and
- - i"."'!:g.{f 13?“1 L‘...'|||| fiorr r-'_-|'1- A I'_.' L
= . - . 5
y the early "70s in Australia. Playng

rocking, ravcous riffs, thay bunl a
gizaabhle following on the continant' s
puby circuit. After two yaars of stosdy
touring across Australin, and tha
-...4_4:1:1:1; of a worldwide recording
‘-1 t with Atlantic, AC/DC arrived in
2 United Kingdom as virtual
=iy \Etnnwn'; in the spring of 15976, Thair
figgt London engagement, in a small
w Ypulh called the Red Cow, resembled a
fast-moving fire. By the second sat,
the place was filled to overflowing,
as patrons lit up the London
* switchboards with f:dﬂ} to their
friends.
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in December, 1976, the band
raturned to Australia for another
extensive tour before entering the
studio to record “LET THERE BE
ROCK", released in America in the
spring of 1977. AC/DC rocked the
European continent once more, and
finally visited America, making a hot
1977 summer even hotter with their
blistering performances, featuring the
wild antics of Angus Young (“] like to
work up an audience and leave it
with something to remember”, says
Angus). The band — Angus and
Malcolm, Bon Scott (vocals), Phil
Rudd (drums), and Cliff Williams
(bass) — returned to America in the
fall of that year, by which time "LET
THERE BE ROCK" was bounding up
the charts and receiving substantial

FM airplay.




album, was released in the spring of
1978. The 1978 World Tour, after
opening in the U.K., moved briskly
through America from June to
October. ”IF YOU WANT BLOOD -
YOU'VE GOT IT”, the eagerly-awaited
live album, was recorded during the
World Tour and included such AC/DC
favourites as “THE JACK"”, “WHOLE
LOTTA ROSIE”, “PROBLEM CHILD"”
and “ROCK’'N’'ROLL DAMNATION".
The release of "HIGHWAY TO HELL"
again finds the boys on the American
road, tearing up venue after venue
with pure rock.
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DEF LEPPARD ..\ oiccc e bocn ained by ony

haavy rock band from Slade (Joe Cocker's drummer in
Sheffield, have already gained the Grease Band) since the age
miuch interest and support of 10, Patae Willis started
around the country from the playing bass at six years of age
release of their first maxi single and Steve has been classically
which was self financed and trained since 16. They write
distributed. They are a new and collectively though Joa Elliot is
young outfit but despite thair responsible for the lyrics, Thair
tender years have shown individual musical influsnces
thomselves capable of a safoeguard the end product from
competent degree of rapetition but they do admire
musicianship. othar bands such as Rush, UFD,
Average age of the band is 18 Styx and Thin Lizzy.

and most of the boys have

bean playing since thay were

kids — Rick Allen [diummaer)

DEF LEPPARD are:—
JOE ELLIOT (vocails)
PETE WILLIS (guitar)
STEVE CLARK (guitar)




Ever felt you’re missingout?




ﬂ_a; WS ’Fm When prohibition hit Southern Comfort

New Orleans discovered the Blues.
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